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ABSTRACT

Amitav Ghosh has emerged as one of the most compelling literary figures addressing the cultural and narrative challenges
posed by climate change. His work occupies a vital space at the intersection of environmental literature, postcolonial critique,
and climate fiction, offering readers a unique lens through which to engage with the Anthropocene. With a narrative style that
blends history, myth, and global ecological consciousness, Ghosh's fiction reveals the entanglement of environmental
degradation with colonial legacies, global migration, and cultural memory. The article explores Ghosh’s contributions to
environmental literature by examining both his fictional and nonfictional engagements with climate change, particularly
focusing on key works such as The Hungry Tide, Gun Island, The Great Derangement, and The Nutmeg’s Curse. It outlines
how Ghosh reimagines nature as a dynamic agent, integrates indigenous knowledge systems and folklore, and reflects on the
ethical implications of human-animal relationships and ecological justice. The discussion further highlights central themes in
current scholarly interpretations, including the effectiveness of fiction in catalyzing environmental awareness and the tensions
between literary elitism and accessibility. Attention is also given to underexplored areas in Ghosh scholarship, such as gendered
ecological suffering, water politics, and the potential for interdisciplinary collaborations that connect literature with climate
science and anthropology. In assessing both the accomplishments and challenges of Ghosh’s environmental vision, the article
affirms literature’s continued potential to reframe ecological consciousness in an era of planetary crisis.
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1. INTRODUCTION

The increasing facts on global climate change, the rise in sea levels, unprecedented weather, the extinction of
species, and the displacement of the environment are not only a scientific and political crisis but also a cultural
and narrative challenge. The narrative-driven literature that was mainly focused on human-centric stories has
now been faced with a fast-evolving planetary situation that is elusive to the traditional methods of representation
(Ghosh, 2018). The increased urgency of approaching the ecological crisis has led to a new genre of writing, so-
called climate fiction or cli-fi, which attempts to speculate on the consequences of climate change to human and
nonhuman life, frequently intertwining ecological concern with futuristic projections and historical
remembrance (Trexler, 2015; Heise, 2008).

Clii is not a response to environmental facts or scientific forecasts, but a genre that struggles with what Rob
Nixon (2011) calls slow violence, a type of delayed devastation caused by environmental destruction, much of
which is unseen and most of which affects the global South. In contrast to the spectacles of disaster that are so
often emphasized in media coverage, slow violence occurs over time and eludes the attention of political regimes
as well as literary traditions that have been conditioned by the demands of dramatic plot and character
development (Nixon, 2011). Fiction can not only reflect crisis but also be the means of subversion of the existing
epistemologies, rewriting histories, and speaking about new forms of coexistence on the planet (Buell, 1995;
Iovino & Oppermann, 2014).

Among contemporary writers, Amitav Ghosh stands as one of the most significant literary figures confronting
the entangled issues of climate change, colonialism, and globalization. Across his oeuvre from the historical sweep
of the Ibis trilogy to the speculative urgency of Gun Island, Ghosh has developed a distinctive environmental
consciousness that is as politically incisive as it is aesthetically compelling (Ghosh, 2018; Ghosh, 2021). His
narratives engage the Anthropocene not as a distant or abstract phenomenon but as an intimately felt condition,
rooted in the histories of empire, trade, and ecological exploitation. As Chakrabarty (2009) observes, climate
change challenges the distinction between human and natural history, compelling historians and writers alike to
reckon with planetary scales and human responsibility. Ghosh’s fiction exemplifies this reckoning by
foregrounding the intersections of place, power, and environmental vulnerability.

Indeed, Ghosh’s contribution to the field of literary ecocriticism cannot be overstated. In his influential
nonfiction work The Great Derangement: Climate Change and the Unthinkable, he critiques the failure of modern
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literature and particularly the realist novel to confront ecological realities. He argues that the conventions of
literary realism, with their focus on individual psychology and social routines, are structurally ill-suited to capture
the nonlinear, unpredictable, and collective dimensions of climate change (Ghosh, 2018). This critique not only
diagnoses a gap in contemporary storytelling but also calls for a radical rethinking of narrative form and content.
As Garrard (2017) and Alaimo (2008) have similarly emphasized, literature must move beyond human
exceptionalism to embrace more-than-human agencies and ethical entanglements.

In response to these limitations, Ghosh’s fiction models an expansive narrative approach that incorporates myth,
history, and the supernatural, thereby recovering silenced ecological memories and unsettling the binaries of
nature and culture (Samkaria, 2022). The Hungry Tide (2005) is set in the tidal country of the Sundarbans, a
liminal space where land and water constantly shift, where human habitation is precarious, and where nonhuman
life exerts an irreducible presence (Rollason, 2005). Through its multilingual characters and its weaving of marine
biology, folklore, and diasporic identity, the novel enacts what Ursula Heise (2008) terms a “sense of planet,” a
literary strategy that negotiates local specificities within global ecological frameworks.

Ghosh’s work resists the anthropocentric tendency of much modern literature by emphasizing the agency of
nonhuman actors and the unpredictability of environmental systems. In Gun Island (2019), climate change is not
just a backdrop but an active force shaping migration, myth, and memory. The novel engages with what Timothy
Morton (2013) calls “hyperobjects,” entities like global warming that are massively distributed in time and space
and thus challenge conventional modes of cognition and representation. By fusing the real and the mythic,
Ghosh suggests that the stories we tell about the environment must themselves evolve to meet the complexities
of the Anthropocene (Trexler, 2015; Morton, 2013).

Importantly, Ghosh’s environmental imagination is deeply inflected by postcolonial concerns. As Huggan and
Tiffin (2015) argue, postcolonial ecocriticism must attend to how colonial histories of extraction, displacement,
and commodification have shaped contemporary ecological crises. Ghosh’s novels do precisely this: The Nutmeg’s
Curse (2021), for instance, traces the violent histories of spice trade, plantation economies, and resource conquest
to reveal the colonial roots of climate change. Drawing on historical geography and cultural anthropology, Ghosh
underscores how environmental degradation is often a continuation of imperial violence, disproportionately
affecting indigenous and subaltern communities (Ghosh, 2021; Ain, 2016).

This entanglement of ecological and political histories positions Ghosh’s work within the broader framework of
material ecocriticism, which emphasizes the agency of matter and the co-constitutive relationship between bodies,
environments, and narratives (Sikka & Peetush, 2021). His fiction not only foregrounds environmental themes
but also experiments with form, voice, and temporality to disrupt anthropocentric and Eurocentric paradigms.
By doing so, Ghosh contributes to what Claire Colebrook and Timothy Clark describe as the threshold concepts
of the Anthropocene, those critical junctures where philosophy, aesthetics, and ecology intersect (Clark, 2015).
Given the richness and complexity of Ghosh’s environmental vision, this review article aims to synthesize key
critical insights into his narrative strategies and thematic interventions. It explores how Ghosh’s fiction mobilizes
myth, history, and science to articulate an ethical and aesthetic response to climate change; how his characters
navigate environmental precarity across colonial and postcolonial geographies; and how his work contributes to
evolving discussions within ecocriticism, posthumanism, and global literature. In doing so, the review will engage
with a wide range of scholarly perspectives, including postcolonial theory (Mukherjee, 2013; Slemon, 1988),
material feminism (Alaimo, 2008), and posthuman ecology (Bignall & Braidotti, 2019), to illuminate the
multifaceted nature of Ghosh’s environmental imagination.

The article locates the fiction of Ghosh as a critical location to conceptualize the way the literature can respond
to the urgencies of the climate crisis. His stories are more of a reflection on environmental change as well as a
form of resistance and re-imagination in an age of floods, literal and metaphorical. With Anthropocene
redefining our connection to place, history, and species, the work of Ghosh calls us to re-conceptualise even the
narratives we are living by and to imagine more just, more sustainable futures.

2. ENVIRONMENTAL CONSCIOUSNESS IN LITERATURE

The rise of environmental consciousness in literature is an important point of intersection of cultural production
and environmental awareness. With the world experiencing a growth in the pace of biodiversity loss,
desertification, and climate-forced displacement, literary criticism has progressively focused on ecocriticism to
examine how texts not only represent, but also construct environmental knowledge. Literature no longer appears
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primarily as a mirror of social or psychological life, but has been active in ecological discourse, generating
awareness and ethical participation (Buell, 1995).

The Evolution of Ecocritical Discourse

Ecocriticism became a force in the 1990s and argued the usefulness of literary criticism in environmental ethics
and justice. The early ecocritics like Lawrence Buell revalorized nature writing and Romanticism, especially in
American literature. This is the basis of his seminal work, The Environmental Imagination (1995), which focused
on the ability of literature to stimulate an environmental imagination, the ability to see the delicate
interconnections between the human and nonhuman world (Buell, 1995). Since that time, ecocriticism has been
extended to global, postcolonial, feminist, and materialist forms. Ursula Heise added the idea of a sense of planet,
encouraging literary critics to move beyond the provincial environmentalism and adopt the planetary views
without eliminating cultural specificities (Heise, 2008). This shift reflects a recognition that ecological crises
surpass national boundaries and demand cross-cultural solidarities.

Rob Nixon (2011) extended ecocriticism by introducing “slow violence,” a term for the incremental, often
invisible harm caused by environmental degradation, especially in the global South. Unlike catastrophic events,
slow violence unfolds over time, eroding ecosystems and displacing marginalized populations. Nixon criticizes
Western literature’s bias toward dramatic spectacle and urges greater literary attention to the longue durée of
environmental suffering (Nixon, 2011). These foundational theories, along with others listed in Table 1, structure
the critical landscape for engaging with environmental fiction.

The Role of Fiction in Responding to Ecological Crisis

Fiction plays a vital role in this expanded ecocritical paradigm by articulating environmental precarity and
imagining alternative futures. Literary narratives have the unique capacity to communicate the emotional and
moral weight of ecological crises in ways that scientific discourses cannot. Fiction provides readers with their
imaginative access points to unknown ecologies and reveals how environmental degradation frequently meets
social unfairness. Garrard (2017) points out that ecocriticism should not follow human-centered paradigms, and
it should promote the interdisciplinary approach and take up its pedagogical role. By intertwining the plot,
character, and the environment themes, fictional narratives may contradict the prevailing ideologies and
encourage more egalitarian views of the environment.

This role is typical of contemporary climate fiction, or cli-fi. Clifi deals with current pressing issues as opposed
to early ecocriticism, which tended to deal with canonical works. Authors such as Amitav Ghosh do not only
resort to fiction to depict environmental degradation, but they also reveal its structural and historical origins.
The combination of realism, mythology, and postcolonial criticism by Ghosh is an example of narrative
techniques that are appropriate in the Anthropocene (Ghosh, 2018; Ghosh, 2021; Trexler, 2015).

The Intersection of Postcolonialism and Environmental Studies

The intersection of postcolonial studies and ecocriticism has increased the available analytical options to study
the interrelation between environmental degradation and the history of empire, race, and resistance. Postcolonial
ecocriticism emphasizes the fact that the destruction of the environment formed the basis of the colonial
domination: extractive economies and dispossession (Huggan & Tiffin, 2015). This intersection is well depicted
in the fiction of Ghosh. The Nutmeg’s Curse (2021) details the ecological violence of the spice trade, revealing how
colonial powers reshaped entire ecosystems for profit. Ghosh connects this to indigenous cosmologies and
resistance, emphasizing relational ontologies over exploitative frameworks (Ghosh, 2021).

Samkaria (2022) extends this with a “postanthropocentric” reading of Gun Island, analyzing how Ghosh blurs
human and nonhuman boundaries. These critiques reject Eurocentric development narratives, foregrounding
alternative epistemologies rooted in interconnectedness. Engaging these dual legacies of colonialism and
environmental violence, postcolonial ecocriticism insists on the importance of environmental justice and cultural
sovereignty. Mukherjee (2010) argues that the Indian novel, as exemplified by Ghosh, offers a potent medium
for exploring how modernity itself has been environmentally and ethically compromised.

Table 1: Key Themes, Theoretical Contributions, and Scholarly Sources in Environmental Consciousness and
Ecocriticism Related to Amitav Ghosh’s Works

Theme Subthemes Key Concepts Sources
Contributors

79



International Journal of Environmental Sciences

ISSN: 2229-7359
Vol. 11 No. 17,2025

https://theaspd.com/index.php

Ecocriticism's Environmental Lawrence Buell | Environmental Buell (1995)
Emergence imagination, imagination
foundational
ecocriticism
Globalizing Sense of place vs. sense | Ursula Heise Sense of planet Heise (2008)
Ecocriticism of planet
Slow Violence and | Invisible ecological | Rob Nixon Slow violence Nixon (2011)
Environmental suffering, global South
Injustice focus
Fiction’s  Role  in | Ethics, empathy, | Greg Garrard Ecocriticism as | Garrard
Ecological Awareness imagination pedagogy (2017)
Cli-Fi and the | Narrative strategies, | Amitav Ghosh, | Clii, historical | Ghosh (2018,
Anthropocene postcolonial Adam Trexler causality 2021); Trexler
engagement (2015)
Postcolonial Colonialism, ecological | Ghosh, Graham | Ecological Ghosh (2021);
Ecocriticism degradation Huggan, Helen | imperialism Huggan &
Tiffin Tiffin (2015)
Indigenous Knowledge | Spiritual cosmologies, | Amitav Ghosh Indigenous Ghosh (2021)
and Resistance anti-imperial ecology cosmologies
Postanthropocentrism | Human-nonhuman Aditi Samkaria | Postanthropocentric | Samkaria
entanglement critique (2022)
Postcolonial Modernity | Environmental justice, | Upamanyu Postcolonial Mukherjee
and Ecology Indian novel Mukherjee environments (2010)

3. AMITAV GHOSH: A LITERARY VOICE IN THE AGE OF CRISIS

Amitav Ghosh is arguably one of the most well-known and vibrant literary figures who has been working with
the intersections of history, politics, and the environment. Ghosh is an anthropologist by training, who grew up
in a transnational environment between India, Egypt, Bangladesh, and the West, and is a thoroughly global and
postcolonial writer. Though his earlier writing focused on themes of migration, memory, and colonial trauma,
over the past few years, his writings have shifted to the theme of environmental degradation and the problem of
representation of climate change. This change turns Ghosh not only into a witness of historical injustice but also
into an acute voice of the Anthropocene discourse, a writer who establishes the connection between ecological
consciousness and textual shape.

Overview of Ghosh’s Literary Career and Major Works

Literary career Ghosh started his literary career in the 1980s with The Circle of Reason (1986) and The Shadow Lines
(1988), two novels that combined individual memory with national trauma, which often defied national and
temporal boundaries. Already, these early works evinced a responsiveness to borderlessness not just of nations
but of cultures, languages, and epistemologies (Mukherjee, 2010). By the time In an Antique Land (1992) appeared,
Ghosh was already experimenting with hybrid narrative forms, combining history, travelogue, and ethnography
to deconstruct Eurocentric historical methodologies (Slemon, 1988).

The thematic and narrative complexity of his oeuvre deepened with The Calcutta Chromosome (1995), a novel that
anticipates the later convergence of postcolonial and ecological concerns through its interrogation of science,
colonial medicine, and knowledge systems. It was the Ibis Trilogy, Sea of Poppies (2008), River of Smoke (2011), and
Flood of Fire (2015) that cemented Ghosh’s reputation as a master of historical fiction. These novels explore the
opium trade, colonial capitalism, and transoceanic migration in the nineteenth-century Indian Ocean world
(Stasi, 2015). While these narratives center on imperial and economic forces, they also contain ecological
subtexts—concerned with land cultivation, oceanic flows, and environmental violence—that prefigure Ghosh'’s
later turn to explicit climate themes (Ain, 2016).
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Figure 1: Evolving Themes: History to Ecology

Ghosh’s transition from primarily historical and postcolonial subjects to direct ecological engagement does not
represent a rupture, but rather an evolution. His fiction has always emphasized interconnectedness between
people, places, and systems of knowledge. This holistic sensibility makes his later ecological works feel like a
natural progression from his earlier explorations of imperial violence and cultural hybridity.

As illustrated in Figure 1, this thematic shift is gradual and layered. It maps how Ghosh’s literary trajectory evolves
from focusing on colonial trade, migration, and historical memory toward confronting environmental collapse,
planetary ethics, and multispecies entanglement. The continuity between these phases is marked by a shared
concern with power, place, and precarity.

The novel The Hungry Tide (2004) serves as a critical bridge between these thematic domains. Set in the
Sundarbans, a tidal delta region vulnerable to cyclones and rising seas, the novel juxtaposes marine biology,
Bengali folklore, and interspecies relations in a fluid narrative space where the boundaries between land and sea,
human and animal, tradition and modernity are constantly shifting (Rollason, 2005). Ghosh’s depiction of tidal
surges and cyclones in the Sundarbans reflects the recurring need for long-term disaster preparedness and
culturally sensitive emergency frameworks (Alexander, 2002). This work initiates a subtle yet significant turn in
Ghosh'’s writing toward ecological vulnerability, embodied through landscape, language, and loss. By embedding
ecological catastrophe within the ordinary, Ghosh aligns with anthropological perspectives on critical events and
lived disruptions (Das & Singh, 1995).

Gun Island (2019) further advances Ghosh’s environmental agenda. Here, climate change is not a metaphor but
a narrative engine. Hurricanes, wildfires, and refugee crises shape the trajectory of the plot and force characters
to reckon with both mythic pasts and uncertain futures. The novel blurs the lines between realism and magical
realism to depict what Timothy Morton (2013) calls “hyperobject” phenomena so vast in time and space that
they defy conventional modes of understanding. Samkaria (2022) reads Gun Island through a postanthropocentric
lens, suggesting that Ghosh’s refusal to prioritize human agency aligns with emergent ecocritical ethics that de-
center the human in favor of multispecies entanglements.

The Great Derangement as a Pivotal Work in Environmental Literary Criticism

Ghosh’s The Great Derangement: Climate Change and the Unthinkable (2018) marks a seminal moment in
environmental literary criticism. In this extended essay, Ghosh critiques the literary mainstream, especially the
realist novel, for its failure to address climate change in a meaningful or imaginative way. He argues that the
conventions of modern fiction, developed during the stable climatic period of the Holocene, are ill-equipped to
represent the abrupt, nonlinear, and collective nature of climate disruptions in the Anthropocene (Ghosh, 2018).
This “derangement,” he contends, is not merely ecological but also cultural: an inability or unwillingness of art
and politics to confront planetary crisis. Ghosh’s critique extends to broader sociopolitical structures, particularly
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the neoliberal order and its ideological blind spots. He draws attention to how Western literary traditions have
often marginalized the kinds of uncanny events, floods, famines, and cyclones that are increasingly characteristic
of life in the global South. Ghosh traces the roots of the climate crisis to capitalist expansion and imperial
resource extraction, echoing critiques of globalized capital and environmental inequality (Amin, 2014). In doing
50, The Great Derangement aligns with Nixon’s (2011) call to resist the spectacle-driven narratives of Western
environmentalism and to foreground the slow, cumulative violence faced by the world’s most vulnerable
populations.

Ghosh calls for a re-enchantment of narrative, a return to myth, epic, and the supernatural as literary forms better
suited to represent planetary turbulence. This call resonates with Heise’s (2008) argument that a “sense of planet”
requires narrative strategies that transcend national frameworks and embrace non-linear temporality. Ghosh’s
emphasis on stories, myths of the Bonduki Sadagar in Gun Island, or colonial histories in The Nutmeg’s Curse
is thus not a retreat from realism but a recalibration of literary tools to meet new narrative demands (Ghosh,
2021). As Ghosh engages spiritual cosmologies and myth in his eco-fiction, his work invites intersectional
readings at the nexus of postcolonial, postsecular, and ecological narratives (Ratti, 2022). In positioning Ghosh
as a central figure in environmental literary discourse, The Great Derangement has catalyzed scholarly discussions
about the role of fiction in the Anthropocene. His dual contributions as both a novelist and a critic uniquely
qualify him to interrogate and expand the literary boundaries of ecological representation. Ghosh’s
environmental imagination, forged in the crucible of postcolonial history and shaped by ecological urgency,
continues to challenge readers, writers, and critics to reconsider the stakes of storytelling in an age of floods.

4. KEY THEMES IN GHOSH’S ECO-CONSCIOUS FICTION

Amitav Ghosh’s fiction has become central to eco-critical discourse, evolving from postcolonial themes to a direct
engagement with environmental crises. His narratives, spanning diverse geographies and ecosystems, intertwine
human and nonhuman worlds, challenging anthropocentric perspectives and expanding environmental fiction
to encompass ethical, spiritual, and planetary concerns.

Five key themes define Ghosh’s environmental vision. He presents nature as an active narrative force, not a
passive setting. His work links climate change to migration and global displacement, revealing deep social and
ecological entanglements. Myth and folklore reclaim indigenous knowledge, offering alternative ecological
understandings. Human-animal relations raise posthuman ethical questions, while colonial histories are shown
to underpin environmental exploitation.

Myth and
Folklore
Reclaiming <
indigehous Human-Animal
knowledge for Relations
ecologteal
understanding Ethical questions
raised by
. multispecies
Climate relationships
Change .
g 1 Eco-Conscious
xploration o :
climate migration Fiction
and ecological T
e o Colonialism
Linking
Na‘ure as environmental
Actor degradation 1o
nistonca
Natural landscapes exploitation
playing dynamic
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Figure 2: Key Themes in Ghosh’s Eco-Conscious Fiction
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As illustrated in Figure 2, these themes collectively shape Ghosh’s eco-conscious fiction, reinforcing his role in
redefining narrative responses to the Anthropocene. His work not only critiques environmental injustice but also
reimagines the possibilities of storytelling as a tool for ecological awareness and transformation.

A. Nature as Actor and Setting

One of the most distinctive features of Ghosh’s fiction is the portrayal of natural landscapes not merely as static
settings but as dynamic, often unpredictable, participants in the story. In The Hungry Tide (2004), the Sundarbans,
the vast tidal mangrove forest located between India and Bangladesh, functions as a living ecosystem where
human life is continuously shaped, threatened, and destabilized by environmental forces. The region’s geography,
with its shifting rivers and flood-prone terrain, exemplifies a landscape in flux, challenging both colonial mapping
and modern state control (Rollason, 2005).

This active role of nature continues in Gun Island (2019), where locales such as Venice and storm-ravaged regions
of South Asia are depicted as vulnerable to environmental turbulence and climate-induced transformations.
These settings are not just backdrops but animate presences, what Buell (1995) describes as “active forces with
agency.” Ghosh presents nature as volatile, unpredictable, and often resistant to human control, a perspective
that aligns with Timothy Morton’s (2013) conception of “hyperobjects,” like climate change, that operate on
scales beyond human comprehension.

Ghosh'’s natural landscapes are imbued with agency. Tidal flows, cyclones, and rising seas disrupt human plans
and displace populations, reminding readers of the interdependence and imbalance between human societies
and natural systems. By granting the environment such narrative centrality, Ghosh resists the literary
marginalization of the nonhuman and insists on its political and ontological importance.

B. Climate Change and Global Displacement

A central concern of Ghosh’s ecoAfiction is the linkage between climate change and human mobility. In Gun
Island, Ghosh explores how environmental degradation and climate-related disasters have contributed to mass
displacement and irregular migration, particularly from the global South. The novel follows Deen, a rare books
dealer, who finds himself drawn into stories of refugees, ecological disruptions, and cross-continental movement
stories that are increasingly shaped by climate instability (Ghosh, 2018).

Rob Nixon’s (2011) framework of “slow violence” is especially relevant here, as the novel captures the unseen,
incremental forces that erode communities and ecosystems. Rising sea levels, storm surges, and biodiversity loss
serve as background pressures that displace people, disrupt livelihoods, and unsettle traditional ways of life. In
this sense, Ghosh’s narrative contributes to a broader literary reckoning with what Nixon calls the
“environmentalism of the poor,” the struggle of marginalized populations to secure ecological justice in a world
structured by uneven development and historical exploitation.

The global interconnectedness of ecological and human crises is a recurring motif. Ghosh draws connections
between events in the Sundarbans, urban Europe, and the Americas, mapping a planetary ecology of
vulnerability. He thus embodies Heise’s (2008) idea of a “sense of planet,” urging readers to grasp the global
dimensions of environmental change while acknowledging local specificity.

C. Myth, Folklore, and Environmental Meaning

Ghosh'’s fiction challenges Western scientific rationalism by interweaving myth, folklore, and indigenous
cosmologies into the representation of ecological crisis. In Gun Island, the legend of the Bonduki Sadagar (the
Gun Merchant) becomes a narrative thread that binds together environmental catastrophe and human migration.
Rather than treating folklore as an obsolete remnant of the past, Ghosh reclaims it as a powerful epistemological
tool capable of making sense of the chaotic, the inexplicable, and the deeply entangled forces of climate change
(Samkaria, 2022).

This narrative strategy resonates with Alaimo’s (2008) theory of “trans-corporeality,” where the boundaries
between body, environment, and culture are porous. By embedding environmental meaning in mythic structures,
Ghosh challenges the Western privileging of empirical knowledge and foregrounds alternate ways of knowing,
ones that have historically been marginalized by colonial modernity. Myth becomes a means of articulating
planetary instability and human-environment entanglement in a culturally resonant idiom.

Ghosh’s use of myth destabilizes temporal linearity. As Trexler (2015) argues, climate fiction often disrupts
chronological narrative to accommodate the vast temporalities of ecological processes. By invoking ancient tales
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to frame contemporary events, Ghosh expands the narrative scale, suggesting that present ecological upheavals
are part of a longer, interconnected history of environmental and cultural transformation.

D. Human-Animal Relations

Another recurring theme in Ghosh’s eco-conscious fiction is the representation of animals as active, affective
participants in the ecological web. In The Hungry Tide, the Irrawaddy dolphin becomes a symbol of interspecies
connection and ethical responsibility. Both the protagonists of the novel, Kanai and Piya, are active participants
in the animal world in their way. Piya in the form of scientific observation and conservation, and Kanai through
linguistic and cultural interpretation. These interactions illustrate what Iovino and Oppermann (2014) refer to
as “material ecocriticism,” a focus on how physical bodies, human and nonhuman alike, produce meaning
through interaction and relationality.

In Gun Island, animal migrations, such as that of venomous snakes and displaced birds, mirror human refugee
flows, suggesting that climate change affects all life forms in complex and interconnected ways. The novel’s
portrayal of animal agency challenges the Cartesian dichotomy between human reason and animal instinct,
echoing the posthuman ethics articulated by Bignall and Braidotti (2019), who advocate for a relational
understanding of life beyond anthropocentrism.

These multispecies encounters raise profound ethical questions: How should humans respond to animal
suffering caused by environmental degradation? What responsibilities do we bear toward nonhuman others who
share our habitats and histories! Ghosh does not offer easy answers but creates narrative space for these questions
to be asked, an important function of ecological storytelling, as emphasized by Garrard (2017).

E. Colonialism and Environmental Exploitation

At the heart of Ghosh’s environmental imagination is the conviction that contemporary ecological crises cannot
be understood without examining their colonial and capitalist origins. His nonfiction work The Nutmeg’s Curse
(2021) lays out a powerful thesis: that the extractive, exploitative logic of empire continues to shape
environmental destruction today. By tracing the history of the spice trade and the violent conquest of the Banda
Islands, Ghosh shows how ecological devastation is deeply entwined with colonial conquest and racialized
exploitation. This theme is already embedded in Ghosh’s fiction. In Sea of Poppies and the Ibis Trilogy, the opium
trade reveals how colonial capitalism commodified both people and nature, linking ecological manipulation with
geopolitical dominance (Stasi, 2015). The use of monocultures, plantation economies, and resource extraction
under empire restructured entire ecologies in the service of European markets (Ghosh, 2021).

Postcolonial ecocritics such as Huggan and Tiffin (2015) and Mukherjee (2013) emphasize the importance of
historicizing environmental issues within the frameworks of imperialism and globalization. Ghosh’s fiction
echoes this call by dramatizing how ecological injustice is not a contemporary aberration but a legacy of imperial
violence. Ghosh, in his reimagining of ecological justice, introduces the voices of indigenous people and
subalterns into the conversation with the mainstream historical accounts. His characters are usually refugees,
fishermen, or workers and represent other forms of relationships with the land and the sea, which cannot be
commoditized. Such stories are part of what Slemon (1988) refers to as the transformation of history via
postcolonial allegory, as the marginalized history emerges again to confront the dominant version of history.

6. SCHOLARLY INTERPRETATIONS AND DEBATES

The involvement of Amitav Ghosh with environmental concerns has provoked not only praise but also critical
discussion within literary and academic circles. His broad vision of ecology, characterized by a transnational
perspective and an innovative narrative, has made him one of the key contributors to the field of environmental
humanities. The academicians have commended his efforts to relate climate change to the history of empire,
displacement, and systems of cultural knowledge. Meanwhile, his fiction has received criticism about its
availability, influence, and political usefulness. Such debates are reflections of larger tensions in the field of
ecocriticism over the place of literature in the development of ecological awareness and the effect it can have on
actual change.

Reception and Scholarly Praise

Ghosh is commonly known as a founder of climate fiction, whose books, like The Hungry Tide, Gun Island, and
The Nutmeg Curse, have been widely used in ecocritical and postcolonial research. It is known that his works
combine historical awareness and planetary urgency (Ghosh, 2018; Heise, 2008; Buell, 1995). Nixon (2011)

places Ghosh on the side of the so-called environmentalism of the global South, commending his focus on
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marginal groups and gradual, accretive violence to the environment. Gun Island is a posthumanist attitude of
Ghosh. Some scholars, such as Samkaria (2022), point out that the novel blurs the human and nonhuman
borders and includes myths and species entanglement as ways of challenging anthropocentric thought. Such
themes are consistent with the theoretical approaches of Morton (2013), Alaimo (2008), and lovino &
Oppermann (2014), who advocate ecologies of interdependence and ethical relationships with the more-than-
human world.

Ghosh is also appreciated as one who takes the space of fiction to explore epistemologies other than the current.
Those scholars as Garrard (2017) and Trexler (2015), state that literature can reveal the shortcomings of scientific
rationality by presenting a more efficient, morally and creatively appealing climate crisis. The stories by Ghosh
reflect the uncertainty and the unease that environmental science has been less likely to consider, but is central
to human lives. His global literary geography has also drawn admiration. As Heise (2008) notes, Ghosh cultivates
a “sense of planet,” depicting interconnected ecologies and histories across regions such as the Sundarbans,
Venice, and North America. This planetary perspective reflects the growing “planetary turn” in ecocriticism,
which resists localized, nationalistic framings of environmental issues (Huggan & Tiffin, 2015).

Narrative Innovation and Intellectual Reach

Ghosh'’s ecological fiction is often celebrated for its narrative experimentation. His mixture of realism with
allegory, myth, and epic form is taken to be an attempt to escape the limitations of literary realism, which he
censures in The Great Derangement (2018). According to Trexler (2015), these strategies are necessary to capture
the scale and complexity of the Anthropocene.

Historical memory serves as another hallmark of Ghosh'’s style. In Flood of Fire, Ain (2016) explores how Ghosh
connects subaltern resistance with environmental critique through the lens of colonial trade. Likewise, Rollason
(2005) interprets The Hungry Tide as a text that merges transcultural communication with ecological sensitivity,
positioning the Sundarbans as both setting and character. Ghosh also makes his nonfiction writings, including
The Nutmeg Curse (2021), to demonstrate his efforts to decolonize environmental thinking. He questions the
domination of Western science by placing the indigenous cosmologies and oral tradition at the forefront. This
strategy is appealing to postcolonial ecocritics like Chakrabarty (2009), Mukherjee (2010), and Huggan & Tiffin
(2015), who promote the view of environmental justice as one based on historical and cultural specificity.
Critical Tensions and Ongoing Debates

In spite of the accolade, the fiction of Ghosh has elicited critical discourses on a number of fronts. One of them
is the question of whether literary fiction can have a political or environmental impact. The answer to this is
brought up by Ghosh himself in The Great Derangement, and academia is still divided. According to Clark (2015)
and Morton (2013), the climate literature finds it hard to capture the phenomena that are too large and
temporally dispersed to be comprehended in the form of a traditional narrative. Trexler (2015) cautions against
the possibility that aesthetic innovation can be more important than cries of action. The other area of criticism
is the accessibility of the work of Ghosh. Other academicians claim that his rich intellectual style in language and
historical layering can be inaccessible to general or susceptible readers (Nixon, 2011). This begs the question of
whether his fiction is reaching the communities that are the most affected by climate change.

There has also been a mixed reaction to the use of myth and the supernatural. Although this has been lauded by
Samkaria (2022) as a form of re-enchantment which is disruptive to Western realism, some, such as Trexler
(2015), worry that it will undermine the material urgency of climate discourse.

Gender perspectives on the environment in the writings of Ghosh have been criticized by feminist critics as being
underdeveloped. Even though The Hungry Tide is a book with a strong female protagonist, ecofeminist theorists,
including Alaimo (2008) and Menon (2012), believe that his work could be reinforced by further exploration of
gendered environmental experiences and the role of indigenous women as environmental actors. Ghosh has
been critiqued for limited engagement with grassroots resistance. While his novels critique imperial and
neoliberal systems, critics like Nixon (2011) and Chakrabarty (2009) suggest a need for more direct representation
of local, subaltern-led ecological movements. These multifaceted scholarly interpretations, ranging from praise to
critique, are summarized in Table 2, offering a concise map of the evolving academic dialogue surrounding
Ghosh’s environmental fiction.

Toward a Nuanced Appraisal

In sum, Amitav Ghosh’s fiction continues to influence ecocritical scholarship by bridging the literary with the
ecological, the mythic with the historical, and the global with the local. His work exemplifies literature’s potential
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to illuminate the cultural dimensions of the climate crisis and to challenge dominant paradigms of knowledge
and representation. Even as debates persist, his narratives remain vital spaces for rethinking the narratives the

study tells, and are needed in an era of environmental upheaval.

Table 2: Scholarly Interpretations and Debates on Amitav Ghosh’s Environmental Fiction

Theme Key Focus Scholarly Insight Scholars / Sources
Climate Global eco-consciousness | Recognized for blending climate, | Ghosh (2018); Heise
Fiction culture, and history in fiction. (2008); Buell (1995)
Pioneer
Posthumanist | Human-nonhuman Challenging anthropocentrism | Samkaria (2022);
Shift relations through multispecies entanglements | Alaimo (2008); Morton
and myth. (2013)
Literary Fiction vs. science Fiction as a tool for imagining and | Garrard (2017); Trexler
Epistemology understanding climate complexities. | (2015)
Planetary Transnational ecologies | Depicts interlinked global landscapes | Heise (2008); Huggan &
Perspective and eco-histories. Tiffin (2015)
Narrative Myth + realism Uses allegory, myth, and epic forms to | Ghosh (2018); Trexler
Innovation depict the Anthropocene. (2015)
Historical Empire and ecology Revisits colonial history to reveal the | Ain (2016); Rollason
Framing roots of ecological exploitation. (2005)
Decolonial Indigenous knowledge Challenges Western scientific norms; | Ghosh (2021);
Ecocriticism values oral/spiritual traditions. Chakrabarty (2009);
Mukherjee (2010)
Efficacy  of | Political impact Debate on fiction's power to drive | Nixon (2011); Trexler
Fiction activism or policy change. (2015); Clark (2015)
Realism  vs. | Representational strategy | Mixed views on the use of the | Samkaria (2022); Trexler
Myth supernatural to convey climate | (2015)
themes.
Gender Feminist and ecofeminist | Limited focus on gendered and | Alaimo (2008); Menon
Critique gaps indigenous ecological experiences. (2012)
Grassroots Local resistance Needs stronger representation of | Nixon (2011);
Engagement subaltern and indigenous | Chakrabarty (2009)
environmental struggles.

7. GAPS AND FUTURE DIRECTIONS IN SCHOLARSHIP

While Amitav Ghosh’s environmental writings have been widely praised and extensively analyzed within
ecocriticism and postcolonial studies, a close examination reveals several key gaps that persist in the existing
scholarship. Such gaps not only call forth more extended study of the developing oeuvre of Ghosh but also
showcase vibrant prospects of a comparative, interdisciplinary, and intersectional study. With environmental
humanities in the process of expanding, working with understudied aspects of the writing of Ghosh can lead to
more precise and globally sensitive interpretations of climate change and its literary interpretations.

The Need for Comparative Ecocritical Readings

Although Ghosh plays a major role in the ecocritical literature, his texts are usually treated independently, instead
of being contextualized in larger comparative schemes. Existing academic literature has been inclined to the
approach of viewing Ghosh as an isolated voice and has concentrated on his stylistic originality and narrative
techniques without placing his work sufficiently in the context of other South Asian or international authors
who also write about ecological issues. Ecocritical readings in a comparative perspective of placing Ghosh in the
company of such writers as Arundhati Roy, Indra Sinha, Mahasweta Devi, or international writers such as
Margaret Atwood, Kim Stanley Robinson, or Alexis Wright can shed light on points of convergence and
divergence in green imaginaries, narrative style, and political activism (Heise, 2008; Nixon, 2011).

For instance, Ghosh’s global ecological vision, shaped by transoceanic histories and mythic storytelling, contrasts
with Roy’s grounded political activism and local environmental advocacy. Similarly, while Ghosh incorporates
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magical realism to bridge ecological and mythic registers (Gun Island), Atwood uses dystopian futurism in the

MaddAddam trilogy to address ecological collapse and biopolitical control. Comparative frameworks can thus

sharpen our understanding of narrative choices, regional ecologies, and ethical imperatives embedded in climate

fiction across contexts.

Ghosh’s emphasis on empire, trade, and migration provides fertile ground for comparative analysis with other

postcolonial ecowriters, particularly from Africa, Latin America, or the Pacific, where colonial legacies and

environmental violence continue to shape both landscape and literature (Huggan & Tiffin, 2015). These
comparisons could further develop a global South ecocriticism that resists Eurocentric environmental discourses
and centers alternative knowledge systems and cosmologies.

Understudied Elements in Ghosh’s Work

Several themes in Ghosh’s eco-conscious fiction remain underexplored or insufficiently theorized within current

scholarship. Among these are his complex engagements with indigenous ecologies, water politics, and gendered

dimensions of environmental suffering.

a) Indigenous Ecologies: While Ghosh explicitly engages with indigenous worldviews, particularly in The
Nutmeg’s Curse (2021), where he highlights the cosmologies and resistance movements of native populations,
there is limited critical work analyzing how his fiction represents indigenous relationships to land, myth, and
ecological stewardship. Scholars have primarily focused on Ghosh’s critique of Western epistemologies, but
deeper engagement with indigenous philosophy, ritual practices, and land ethics would enrich understandings
of his ecological imagination (Alaimo, 2008; Iovino & Oppermann, 2014). Comparative work with
indigenous authors or frameworks such as posthuman ecologies (Bignall & Braidotti, 2019) could advance
this line of inquiry.

b) Water Politics and Hydrological Themes: Water is a recurring motif in Ghosh’s fiction from the Sundarbans’
tidal flows in The Hungry Tide to the flood-prone zones of Gun Island, yet few scholars have systematically
examined his engagement with the politics of water. In an era marked by water privatization, scarcity, and
hydro-border conflicts, Ghosh’s depiction of rivers, oceans, and coastal ecologies offers critical insights into
hydrological vulnerability and governance. Interpreting these texts through the lens of hydro-criticism or
political ecology could reveal new layers of meaning and urgency (Sanchez-Calderdn, 2022; Pelling, 2012).

¢) Gender and Environmental Suffering: While Ghosh includes female characters who engage deeply with the
environment, such as Piya in The Hungry Tide, critical attention to the gendered aspects of ecological
suffering remains sparse. Ecofeminist readings, drawing on thinkers like Alaimo (2008) and Menon (2012),
could address how environmental degradation intersects with patriarchal structures and uneven labor
burdens, particularly for women in the global South. Future scholarship might explore how Ghosh’s texts
represent the roles women play in sustaining ecological memory, bearing disproportionate costs of
displacement, or resisting environmental violence through everyday practices.

Opportunities for Interdisciplinary Analysis

One of the most promising directions for future scholarship on Ghosh lies in the integration of literary analysis

with other disciplines, particularly climate science, anthropology, and environmental ethics. Ghosh’s background

as an anthropologist already positions him at the crossroads of humanities and social sciences, and his fiction

reflects a deep engagement with ecological systems, scientific uncertainty, and cultural specificity (Ghosh, 2018;

Chakrabarty, 2009). Yet, formal interdisciplinary collaborations between literary critics and climate scientists,

geographers, or policy experts remain relatively rare.

a) Climate Science: Linking Ghosh’s fictional treatment of rising seas, monsoons, or cyclones with empirical
climate data could enhance both narrative interpretation and public communication of climate risks. This
approach aligns with recent calls for climate fiction to serve as a bridge between scientific knowledge and
public imagination (Trexler, 2015; Fiskio et al., 2017).

b) Anthropology and Environmental Ethics: Given Ghosh’s anthropological lens, future scholarship might also
examine how his novels dramatize ethical relationships between humans and the more-than-human world.
Engaging with environmental ethics, particularly relational ethics from indigenous or posthumanist
traditions, can help elucidate the moral frameworks underlying his representations of species
interdependence, ecological care, and multispecies justice (Bignall & Braidotti, 2019; Iovino & Oppermann,

2014).
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c) Pedagogical and Applied Humanities: Lastly, the work by Ghosh offers useful content about ecocritical
teaching and outreach. The need to introduce climate fiction in curricula to develop ecological literacy,
empathy, and interdisciplinary thinking is promoted by scholars such as Garrard (2017) and Fiskio et al.
(2017). Ghosh's stories, being global in their dimensions and morally challenging, are especially well adapted
to classroom discussions, which can involve literature, geography, history, and ethics.

8. CONCLUSION

The literary work of Amitav Ghosh is a deep intervention in the field of environmental literature at a time when
the planetary crisis needs both an imaginative and ethical response. His stories cross the genres, geographical,
and time barriers by providing stories not just grounded in ecological criticality but also enhanced with myth,
memory, and postcolonial wisdom. Ghosh is a writer who recognizes that the climate crisis is not a scientific or
political crisis but a cultural, perceptual, and narrative crisis. His self-proclaimed mixture of fiction and nonfiction
reinvents the role of the writer in the Anthropocene: the writer must respond to our current issues, to the world
around us, by rediscovering lost histories, giving voice to the voiceless, and rethinking our place in nature. The
most interesting aspect of the work of Ghosh is the way he combines themes of ecology and the legacies of empire,
migration, and cultural hybridity. Instead of merely portraying the environmental change as the background
setting of human action, his stories place nature as a force in itself, dynamic, unpredictable, and generally
disinterested in being controlled by humans. By doing so, Ghosh criticizes the long-standing beliefs in human
centrality and leaves room for a more relational and inclusive understanding of the world. His fiction serves as a
transition between the past and the future, science and myth, realism and allegory, and it calls the readers into
the narrative universe in which the ecological consciousness cannot exist without the historical consciousness.
The power of literature as a form of activism, education, and resistance is also another theme in the narratives
by Ghosh. His works provide a realistic and yet creative way of viewing the problems of environmental
degradation in a global world that is usually filled with denial, inertia, or techno-optimism. They force the readers
to think beyond the here and now, the visible, the anthropocentric, and promote the change of values and
worldviews. With the climate crisis that has been developing with an unprecedented force, Ghosh makes us
remember that storytelling is not a luxury; it is a necessity of understanding, of empathy, and survival. His work
proves the fact that literature is still capable of altering people, making them more resilient and more ecologically
aware in the era of uncertainty and chaos.
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