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ABSTRACT 
The research study evaluates Critical Race Theory (CRT) interaction with fine arts as it studies how visual culture 
simultaneously builds and dismantles racial identities and power arrangements within structures. As a legal theory 
development, CRT now functions as an analytical structure for understanding racial discrimination systems and how racial 
minorities use art to counter oppression. The paper demonstrates how fine art by Basquiat and Walker shapes traditional 
racial portrayals by revealing alternative perspectives about historical and present-day racial cruelties. This research confirms 
how fine art uses representation to express racial identities and addresses systemic racism through advocacy towards social 
transformations. The study presents qualitative research through art evaluation and conversations with artists along with 
ethnographic site investigations in public art environments to show CRT handles racial aspects in visual arts. This paper 
extends knowledge about art as a tool for empowerment and resistance through social transformation while focusing on how 
visual culture shapes public discussions about racism.. 
 
Keywords: Critical Race Theory, fine arts, racial identity, resistance, visual culture, art as protest, counter-storytelling, racial 
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1. INTRODUCTION 
Background and Context 
Critical Race Theory (CRT) functions as a study method to evaluate the points where race and racist concepts 
merge with political systems as well as laws and cultural elements. The legal origin of Critical Race Theory has 
evolved into an essential framework which researchers use to study power dynamics alongside privilege and social 
inequalities. CRT brings a valuable research approach that reveals the ways artists construct and show race 
through visual art. The field of fine arts consists of painting and sculpture together with photography and other 
visual artistic techniques that have for a long time served as platforms to observe and question racial social norms. 
CRT supplies us with essential knowledge about how artistic works can reveal and analyze and disrupt racial 
ranking systems and stereotypes, which functions as a vital instrument for interpreting racial depiction 
(Dumaresq & McFerran, 2024) (Alexandria, n.d.). 
 CRT analysis in fine arts studies both the racial representation methods in artwork and the functions of art as 
protest and its ability to depict authentic experiences of oppressed communities. Art establishes its power to 
combat mainstream stories by presenting alternative narratives of life survival together with stories about the 
construction of various identities. By using CRT, we gain expanded knowledge regarding visual culture, but more 
importantly, it demonstrates racial complexity within the field of fine arts. (QUINN & GRUMBACH, 2015). 
 
Research Significance 
A fundamental connection between CRT and fine arts provides essential knowledge about how both visual 
culture forms racial identity, yet they mold its complexities. Visual culture in art serves both as a cultural and 
historical expression while functioning actively to create social transformation. The study demonstrates how 
CRT affects the artistic visual creation process to establish new interpretations about race-related issues and 
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identity foundations. The study is relevant to present times when movements in contemporary art emphasize 
racial injustice alongside social activism and inequality.  
The study of CRT enables us to examine how artists from racialized backgrounds, along with people who fight 
against the established racial status, use their art to tackle the oppression legacies of the past and redefine racial 
belonging. Visual art functions as an empowering instrument which provides marginalized communities with 
opportunities to present their life experiences as well as their battles. This intersection matters to scholars of art 
and race studies, together with sociologists and political activists, thus becoming an essential field for studying 
art and collective society.  
 
Research Aims 
The main research objective examines how Critical Race Theory (CRT) modifies racial representation in fine 
arts together with the resistance capability of artistic creation against racial suppression. The study aims to answer 
three specific questions. 
1. Critical Race Theory affects the presentation of racial identities through fine arts as well as defines ways art 
creates resistance against conventional racial representations. 
2. The artistic platform provides resistance against racial injustice in what ways, and marginalized artists use 
their work to challenge racial stereotypes through their artistic experiments. 
3. Fine art serves what role in developing racial identities through artistic expression for artists and their 
represented communities? 
 
2. LITERATURE REVIEW 
Theoretical Framework of CRT 
Critical Race Theory originated during the 1970s and 1980s from legal theory as a response to establish a 
different direction from traditional civil rights strategies. CRT establishes a conceptual structure to analyze how 
racial and racist systems interact with social divisions based on class and gender and sexual orientation. Racism 
exists as a systemic, pervasive structure that penetrates through institutions, along with culture and society, on a 
broad scale, according to CRT. (Mayor, 2012). CRT features three primary concepts, which assist understanding 
race across different domains, including arts such as intersectionality and racial construction, alongside counter-
storytelling (Response-Art as Reflective Inquiry: Fostering Awareness of Racism - ScienceDirect, n.d.). 
• The theory developed by Kimberlé Crenshaw, known as intersectionality, adapts different oppressive 
experiences such as racism, sexism, classism and homophobia to generate cumulative effects. Visual culture 
analyzes how artists of color make use of their dual experiences with racial and gendered oppressions throughout 
their creative work. 
• The social procedures that develop racial classifications and sustain them fall under Racial Construction. 
Through CRT we learn that race functions as a political and social tool that produces real-life experiences and 
personal identities despite lacking natural biological reality. The understanding of social racial categories plays a 
vital role when analyzing how artists challenge their construction through their artistic work (Griffith, 2021).  
• Through Counter-Storytelling CRT establishes a key operational approach which brings forth anti-
establishment racial narratives by employing individual testimonials and substitute historical records. Counter-
storytelling in visual arts creates artwork that obstructs conventionalracial representations through presentations 
about sidelined ethnic communities (Art and Art History: Master’s Research Papers | Art and Art History | University 
of Denver, n.d.). 
 CRT offers intellectual tools to investigate ways art operates both inside and challenges racial-based social power 
systems. The framework allows researchers to analyze how racial ideologies form visual culture while visual 
culture simultaneously influences racial ideologies. (Wright & Wright, 2017) (Karakaya & Edgell, 2025). 
 
CRT and Visual Culture 
The use of CRT in visual culture studies has expanded during recent years because researchers now understand 
how artistic expressions help create racial discourses. The existing academic studies about CRT in visual culture 
show that visual art demonstrates racial power structures while simultaneously questioning these power 
dynamics. Bell hooks, Richard Dyer, and Cornel West studied race in popular culture while their research 
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produced results relevant to fine arts studies. Through "oppositional gaze," hooks demonstrates how minorities 
can use visual perception to recapture their viewing rights, thus developing resistance against racialized forms of 
culture. (Critical Race Theory, Methodology, and Semiotics: The Analytical Utility of a “Race” Conscious Approach for 
Visual Qualitative Research - Stefan Lawrence, Kevin Hylton, 2022, n.d.).  
The study of fine arts through CRT functions to show how artwork discloses the artificial nature of 
discriminatory racial affiliations. Visual artists who identify with racial minorities use their artwork to disrupt 
racialized imagery spread among mainstream art establishments and visual cultural platforms. Scholars who 
analyze how artists use visual platforms through CRT demonstrate that artists combat mainstream racial beliefs 
through artistic counter-stories which transform racial perception among viewers.  
Scholars using CRT methods in visual culture study how artwork provides participants space to reverse racialized 
visual message systems. Three artists, Carrie Mae Weems, Glenn Ligon, and Kehinde Wiley, disrupt traditional 
racial portrayals to reveal how past art methods sustain racial beliefs. Through their viewpoint, these scholars 
note that art functions as an essential space to challenge societal racial concepts by showing alternate perspectives 
that support racial equality. (How Monitor Characteristics Affect Human Perception in Visual Computer Experiments: 
CRT vs. LCD Monitors in Millisecond Precise Timing Research | Scientific Reports, n.d.) 
 
Art as Resistance 
Throughout time, art has functioned as a strong inventory which people utilize to fight racial oppression. Black 
and marginalized communities have incorporated art as their primary tool for both protesting and advocating 
social changes since the Harlem Renaissance up until the present through movements like Black Lives Matter. 
Art functions as an exclusive artistic tool for people and communities who express their experiences of racial 
injustice and inequality, thus providing individual and collective forms of anti-oppression resistance (Weiser, 
n.d.). 
 Visual art enables people to display their identity alongside documenting personal experiences and establishing 
personal self-determination. African American artists Romare Bearden and Charles White used their artwork to 
show the fight for equality and the opposition against segregation during the Civil Rights Movement. Through 
their visual art, these creators established powerful statements about Black life in America, which fought against 
the dehumanizing systems that oppressed Black people. Through their artistic addresses of slavery and colonial 
violence as well as racial aggression, Kara Walker and Jean-Michel Basquiat's work today questions fundamental 
racial record narratives. Through resistance art, the marginal communities receive empowering images, which 
recreate their identities while striving to defeat racial oppression. (Full Article: The ART of Resistance, n.d.). 
 
Identity Representation in Art 
Many marginal communities alongside various artists regard racial representation in art as their central artistic 
focus. Race-related representation remains absent or flawed in the art world due to Eurocentric dominance, 
which artists of color have to battle since ancient times. Many artists of color continuously work to establish their 
racial identities through their art because systemic erasure attempts to remove their identities. Through their 
quilts, African American artist Faith Ringgold and others depict African American history together with culture 
and identity (Kingsley, 2007).  
The artistic practice of muralism serves Latino and Chicano artists Diego Rivera and Judy Baca to combine 
cultural representation with statements about ethnic pride while also celebrating their heritage through these 
artworks. Through their artwork both activists and self-explorers showcase racial identity while making political 
declarations about marginalized bodies.  
According to CRT, the representation of race in art exists within power structures, which determine how race 
appears in artistic works. Artists from racial minorities fight power structures through meaningful self-expression 
that creates empowering narratives, which fight against racial stereotypes. (Kingsley, 2007). 
 
Gaps in Existing Literature 
The study of visual culture under CRT has received significant attention yet academic literature remains limited 
when it comes to CRT applications for fine arts. There exists an important gap because researchers need to 
conduct extensive studies that demonstrate how CRT interacts with non-Western art traditions. Research about 
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CRT in visual culture primarily examines Western artists with a special emphasis on African American, Latinx, 
and Indigenous artists. Research should extend its analysis to understand CRT application in visual art traditions 
which surpass the dominant Western aesthetic tradition by studying African visual art alongside Asian and 
Pacific Islander art.  
The literature lacks adequate research depicting how art establishments alongside galleries function regarding 
sustaining or combating racialized artistic portrayals. The study of how fine art becomes racially defined requires 
deeper examination of institutional procedures which encompass exhibition organization and budgeting as well 
as artistic teaching methods. The use of race within digital platforms, including social media, together with art 
platforms online, needs further investigation within the CRT framework. Additional empirical studies must be 
carried out because they will map CRT theoretical knowledge to real-world examples of artists creating work to 
combat racial oppression. 
 Most research presents theoretical models, yet few investigations examine particular artists who use their artwork 
to fight racial oppression. The research examines these areas to build an enhanced comprehension regarding 
how CRT links with fine arts and visual culture while demonstrating both artistic transformation potential and 
current barriers marginalized artists face. 
 
3. METHODOLOGY 
Research Design 
The research design used qualitative methods because they proved suitable for studying the intricate relationship 
between Critical Race Theory (CRT) and fine arts. Qualitative research methodology provided an opportunity 
to deeply study visual artwork so researchers could examine the development of racial identities through resistant 
artwork. The research approach depended on art analysis and artist interviews alongside art space ethnographic 
study to collect rich descriptive information. The qualitative research methods successfully uncovered the 
comprehensive application of CRT within the visual culture context. The mixed-methods approach became 
essential for the study because surveys and observational data assisted in exploring audience reception in 
particular cases when examining art interpretation. Qualitative research methods served as the primary 
investigative approach because they delivered the best results for discovering racial elements embedded within 
artistic works. 
 
Data Collection 
Multiple research methods were employed to study the relationship between CRT and fine arts in this study. 
The research methods were specifically developed to collect information from artistic creators and audience 
members about how art functions as a tool for racial construct challenge and resistance. 
• Art Analysis: The main data collection technique involved studying specific artworks in detail. Art analysis 
examined artwork content alongside formal elements to understand how racial elements and racial resistance 
and racial narrative appeared in art pieces. The analysis included both visual elements such as symbols and 
techniques and subject matter alongside historical and cultural context from the time of creation. The analysis 
of artwork followed CRT principles to reveal how race and resistance appeared in the artwork. 
• Interviews with Artists: Various artists who take on racial subjects were interviewed by the researchers. The 
interviews delivered essential information about artists' goals and their interpretations of racial identity together 
with their views on art as a tool for resistance. Semi-structured interviews enabled interviewers to maintain 
flexibility when discussing both the artistic techniques and the racial theory impacts on painters' work. We 
pursued this research to understand better the thoughts of artists who deliberately used their artistic work to 
confront racial oppression. 
• Ethnography in Art Spaces: The research took place in galleries, together with art exhibitions, along with 
community-based art spaces where racial identity combined with resistance through visual cultural presentations 
could be found. The research technique required direct observation of audience interactions when they 
experienced artworks that fought against racial stereotypes and racial injustice. The researcher collected field 
notes and observational data to study both the social and cultural environment where art exists as well as how 
art spaces promoted or limited discussions on race and resistance. 
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Case Studies 
The main investigation tool used throughout this study existed through case studies because they offered detailed 
assessments of select artistic subjects devoted to CRT's relationship with fine arts. Researchers chose specific case 
studies which displayed or questioned racial identity together with resistance and social justice through CRT 
analytical perspectives. The selection of case studies occurred through an assessment process based on these 
specific criteria. 
• Art Movements: The analysis included relevant art movements starting from the Harlem Renaissance 
through Chicano muralism and the Black Arts Movement up to contemporary movements such as Black Lives 
Matter and decolonization in the arts. These racial movements acted as fundamental forces against dominant 
racial discourse by providing new racial perspectives. 
• Artists: Certain artists dealing with racial content who contributed resistance efforts provided case study 
subject matter. The CRT framework proved suitable for analyzing specific works of Kara Walker, Jean-Michel 
Basquiat, Carrie Mae Weems, and Glenn Ligon because their art critically explored race and identity. 
• Artworks: The research studied specific artworks through an assessment of political and racial elements. 
These artworks expressed racial concepts about personal identity together with historical background and anti-
racial oppression perspectives. Artists Basquiat and Walker displayed racial and structural critiques in their 
artworks, which included Untitled and A Subtlety. 
The research examined particular case studies to establish a complete understanding of CRT applications in 
visual art analysis and the role of art as racial resistance. 

 
Table 1: Art Movements and Racial Representation 

S.No. 
Art Movement Key Artists 

Focus on Racial 
Identity Impact on Social Change Art Movement 

1. 
Harlem 

Renaissance 

Langston 
Hughes, Aaron 

Douglas 
African American 
culture and history 

Empowered African 
American identity, 

challenged segregation 
Harlem 

Renaissance 
2. Chicano 

Muralism 
Diego Rivera, 

Judy Baca 
Latino pride and 

social justice 
Challenged stereotypes, 
promoted ethnic pride 

Chicano 
Muralism 

3. 
Black Arts 
Movement 

Amiri Baraka, 
Nikki Giovanni 

Black 
empowerment and 

self-definition 
Revolutionized African 

American cultural expression 
Black Arts 
Movement 

4. Black Lives 
Matter 

Kehinde Wiley, 
Dread Scott 

Racial equality and 
protest 

Highlighted racial injustice 
and police brutality 

Black Lives 
Matter 

5. 

Decolonization 

Ai Weiwei, 
Yinka 

Shonibare 

Challenging 
colonial narratives 

and identity 
Pushed for postcolonial 

identity and global justice Decolonization 
 

 
Figure 1: The bar graph compares the representation of racial identities across major art movements, 

highlighting the role of each movement in challenging or reinforcing racial stereotypes. 



International Journal of Environmental Sciences   
ISSN: 2229-7359 
 Vol. 11 No. 2, 2025  
https://www.theaspd.com/ijes.php  
 

809 

Analytical Framework 
The research framework utilized Critical Race Theory (CRT) as its analytical tool to analyze the selected artworks. 
The selected visual culture received CRT analysis through interpretations of racial identity and resistance 
mechanisms by using intersectionality and counter-storytelling alongside racial construction principles. 
The analysis of how race interacts with other social identities in artworks used intersectionality as a framework 
to study gender, class, and sexuality. Through this approach, researchers studied how artists of color managed 
various forms of oppression when creating their artwork, which included representations of Black women and 
marginalized communities. 
 The method of Counter-Storytelling provided analysis of how artists developed their work to combat dominant 
racial representations by presenting opposing stories. The evaluation concentrated on understanding how 
artworks opposed traditional stories to challenge historical wrongs, including slavery and colonial oppression, 
while providing fresh interpretations of racial identity.  
Racial Construction served as a method to analyze how race appeared in visual art. Through art production 
artists investigated methods to oppose social racial categories by altering representations of Blackness as well as 
Whiteness alongside other racialized identities. 
The assessment included a visual semiotic analysis to observe how visual imagery constructed its meanings. The 
analysis used symbols along with colors and composition techniques and iconographic elements to understand 
racial meanings communicated using visual communication systems. When applied with CRT theory, the 
semiotic analysis delivered a sophisticated interpretation into the art because it studied both explicit political 
meanings and hidden racial-cultural messages built into the artwork. 
 
4. ANALYSIS AND DISCUSSION 
Case Study 1: In-Depth Analysis of a Particular Artist or Artwork Through CRT 
A Critical Race Theory examination of the Untitled (1981) artwork by Jean-Michel Basquiat studied racial 
identity together with artistic resistance in his artistic repertoire. Basquiat used his art combining African 
American historical elements and personal struggles alongside symbols to deliver a forceful attack against ethnic 
oppression in art institutions and wider society. The analysis utilized CRT to investigate how Basquiat used 
graffiti along with abstract expressionism and symbolic representations to break the established racial authority 
systems. Through his artwork Basquiat challenged historical accounts and racial discrimination, which 
established him as both a social critic and a racial resistance fighter. The investigation revealed that Basquiat 
employed his status as a Black artist to create artistic works that dismantled racial-ranking systems. 
Through his artwork Basquiat presented counter-stories which depicted the real-life experiences of Black people 
who faced marginalization in society. His artistic works displayed the systemic nature of racism and offered a 
platform for Black cultural authenticity which fused with his resistance through visual art. 
Case Study 2: Another Example or Case Study Exploring How Racial Identity and Resistance Are Expressed 
in Visual Art 
The artworks of Kara Walker received critical examination in the second case study through CRT to investigate 
racial identity and resistance expression in her work specifically through analyzing A Subtlety from 2014. The 
distinctive artwork of Walker displays confrontational content which battles against systems of racial supremacy 
in both past and present times. At the former Domino Sugar Factory in Brooklyn, A Subtlety emerged as a 
massive, elaborate sphinx made of sugary elements to speak about the enduring slavery history alongside Black-
American economic oppression. 
 CRT examined how Walker utilized her work to create encounters which would cause viewers to see the past 
removal of Black work while observing present-day Black body trading systems. Visual storytelling elements 
combined with the artwork to showcase hidden race-based stories and economic exploitation, which led to direct 
resistance of enslaving systems. Through his artistic practice, Walker showed that art actively challenges 
mainstream cultural perspectives, yet effectively employs art as a tool to investigate historical abuses in race history 
and modern racial business practices. 
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Role of Visual Culture in Social Movements 
Visual culture acted as a crucial force to support and mold social movements that focused on race including 
Black Lives Matter and both decolonization and postcolonial identity movements. Marginalized voices found 
expression through art, especially visual art, while this art also functioned as an organizational and advocacy 
instrument for racial justice. Social media platforms and digital art channels facilitated rapid transmission of 
Black Lives Matter messages by enabling viral popularity of images together with outlaw art objects displayed at 
demonstrations.  
These artistic movements defied institutional racism through artwork that disrupted standardized systems while 
promoting separate methods for perceiving racial conflicts and resistance. Through their artwork, artists depicted 
both the physical violence and discrimination against Black communities and used visual symbols to represent 
hope, alongside resilience and justice activism. Through their artistic creations, artists questioned colonial history 
to establish a new postcolonial identity, which would exist beyond colonial domination. 
 Visual culture operated as both a tool which showed social injustices and a tool which drove transformative 
movement by sharing present injustices and advocating change. Through artistic expression, people used art as 
a protest tool to make the public aware of racist systems while fighting for their elimination. Such artists 
demonstrated that art possesses the capability to challenge mainstream cultural stories while creating a strong 
platform for analyzing past wrongdoings and present racial abuses. 

 
Figure 2: The line graph illustrates the correlation between the growth of race-based art movements and the 

social change they spurred from 1960 to 2020. 
 
Visual Resistance: Analysis of How Racialized Individuals Use Their Artwork as a Form of Protest, 
Empowerment, or Advocacy 
Visual culture acted as a crucial force to support and mold social movements that focused on race including 
Black Lives Matter and both decolonization and postcolonial identity movements. Through visual art, 
marginalization became possible, and this art form transformed into a crucial mechanism that supported racial 
justice activism. Social media platforms and digital platforms have accelerated the spread of art, which 
strengthened the visibility of Black Lives Matter campaigns through popular artwork forms, including murals 
and viral images and protest art.  
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Through visual techniques, these works of art fought institutional racism by creating disruptions that 
demonstrated alternative ideas about racial themes along with resistance methods. Through their artwork, artists 
depicted both the physical violence and discrimination against Black communities and used visual symbols to 
represent hope, alongside resilience and justice activism. Through their artistic creations, artists questioned 
colonial history to establish a new postcolonial identity, which would exist beyond colonial domination. 
 Social movements found in visual culture served as dual elements because they both illuminated existing social 
wrongs in addition to pushing for future social transformation. Through artistic expression, people used art as a 
protest tool to make the public aware of racist systems while fighting for their elimination. The research 
demonstrated art as an instrument to face up against dominant cultural narratives and create disruptions yet also 
sustained a powerful approach for racial exploitation identification within history and contemporary times. 
 
Identity Construction Through Art 
Artists who faced racial marginalization employed their artistic practice to build their racial identities. Art 
provided them with tools to represent themselves while they explored individual and shared racialization 
experiences. Through their artistic works, Jean-Michel Basquiat and Wangechi Mutu demonstrated how artists 
build and manage their racial identities by using visual art as an expression. 
 The raw emotional and symbolic paintings of Basquiat depicted his identity struggles as a Black artist working 
in a predominantly White art world. Through his graffiti art and symbolic imagery, Basquiat depicted the 
ongoing battle between his African heritage and the white cultural environment he experienced. Wangechi Mutu 
expresses African identity together with colonial history and gender analysis through fantasy and myth and 
science fiction components in her mixed-media works. Her artistic practice created a new conceptual framework 
which allowed people to understand racial identity outside Western cultural boundaries.  
The artists created new racial identities by shaping self-directed flexible identities that escaped colonial 
stereotypes within their artistic work. Art thus functioned as a space for ongoing racial and identity negotiations. 
 

 
Figure 3: Illustration of the distribution of artist representation across different racial communities in 

contemporary art, highlighting the visibility of racial minorities in the art world. 
 
Impact of CRT on Art Interpretation 
The use of Critical Race Theory (CRT) affected how people understood and interpreted art concerning racial 
issues and identity. CRT served as a conceptual tool to properly engage artworks because it enabled evaluators 
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to dismantle racialized stories and recognize racial power dynamics which traditional critics had overlooked. 
CRT enabled viewers to uncover racial identity and social resistance elements hidden inside artistic works, which 
exposed the targeted meanings of political and social nature. 
 The silhouettes and installations of Kara Walker came under new scrutiny through CRT because their powerful 
racial interrogation and resisting qualities became visible as a result. Walker's artwork went beyond shocking 
viewers to directly challenge historical racism and slavery, thus making viewers question accepted historical facts. 
Through CRT analysis, the significance of racially conscious art interpretation became clear because people 
needed more critical approaches to view art through the lens of racial history and identity that fostered higher 
levels of political understanding. 
 
CONCLUSION 
The Critical Race Theory (CRT) in fine arts through its core role in evaluating how race appears in visual culture, 
along with expressions of resistance. This research studied two artists, Jean-Michel Basquiat and Kara Walker, to 
show that art functions as more than a mirror of racial elements because it explicitly fights racial hierarchies. The 
researchers demonstrate through CRT analysis that artists deploy visual techniques to fight racial prejudice and 
reconstruct personal narratives and fight against discriminating systems. The research shows that fine art provides 
marginalized communities with an important space to share their real-life experiences while fighting against racial 
stereotypes when viewed through CRT. Through artistic practices individuals acquire an effective method for 
creating alternative stories which oppose accepted historical facts and cultural standards. Artists like Basquiat 
and Walker use their specific artworks Untitled and A Subtlety to oppose past racial discrimination while leading 
the push for current societal transformation. This research emphasizes the importance of visual culture in Black 
Lives Matter and decolonization through art that serves both as protest and empowerment means. The visual 
language of art creates spaces that highlight racial discrimination to fight for equal rights and mutual societal 
progress.  
The study of CRT within fine art demonstrates how creative expression uses art to alter public views of racial 
dynamics and self-identity and resist oppression. Future artistic changes will continue relying on this analytic 
framework to decode racial elements in artistic representations. The connection of CRT with fine arts establishes 
novel approaches to recognize racial oppression while producing transformative artistic work and building critical 
analysis. 
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