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Abstract 
IKS, Indian Knowledge Systems, is an initiative on the part of Indian government to acknowledge and revive the same old 
wisdom and knowledge entrenched in the ancient Indian ancestries. One such field that may brag of being a vast repository 
of the rich Indian legacy is the study of Indian Classical Theories or Indian Aesthetics. These theories must not only be kept 
alive and shielded from extinction, but they must also be shared globally in order to be judged and evaluated for their enduring 
value and profound research. Not only are some schools of thought, such as Rasa, Dhvani, Vakrokti, and Alaṁkāra, the 
proud heirs of the School of Indian Aesthetics, but they have also intriguingly caught the interest of western intellectuals. 
These Indian philosophies remain significant and applicable today. They are not limited to Indian writings; they may also 
be used for this purpose with western texts or literature in any other language.Rabindranath Tagore's theatrical corpus 
presents a remarkable synthesis of ancient Indian aesthetic principles and profound ecological awareness, creating what 
might be termed "environmental rasa"—emotional experiences that awaken ecological consciousness through the subtle art of 
dhvani. His plays demonstrate how traditional Indian knowledge systems, particularly the concept of interconnectedness 
found in Vedantic philosophy, can illuminate contemporary environmental concerns through carefully crafted emotional 
suggestion. 
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INTRODUCTION 
Nature appears in Rabindranath Tagore's lush imagination as a live member in the drama of mankind's 
evolution rather than just as a background.  In plays like "Chitrangada" and "Chandalika," Tagore skillfully 
combines profound environmental awareness with ancient Indian philosophical wisdom through the subtle 
technique of emotional suggestion, or Rasa Dhvani.  Through the delicate interplay of emotion, suggestion, 
and ecological awareness, these works show how traditional Indian knowledge systems—in particular, the 
Vedantic knowledge of cosmic unity and the concept of prakriti as divine manifestation—can shed light on 
current environmental concerns.  
The Philosophical Underpinning: Nature in Indian Knowledge Systems  
According to traditional Indian philosophy, nature is a sacred being that embodies divine consciousness rather 
than something to be subdued.   A basic non-dualistic notion in which natural phenomena and human 
consciousness are manifestations of the same cosmic reality is established by the Upanishadic idea of "Sarvam 
khalvidam brahma"—all of which is in fact Brahman.  Tagore's theatrical vision is infused with this philosophical 
underpinning, resulting in what may be called "ecological rasa"—emotional responses that make viewers aware 
of their close relationship with nature.The generative essence of nature and the dynamic interaction of the 
three guṇas (sattva, rajas, and tamas) that regulate all natural events are both included in the ancient Indian 
notion of prakriti.  The brilliance of Tagore is in his ability to honour the profundity of ancient wisdom while 
transforming these abstract philosophical ideas into tangible dramatic experiences that speak to current 
environmental concerns.  
Chitrangada: The Ecological Restoration and the Dance of Womanly Nature  
Through the trajectory of a character from contrived beauty to true selfhood in "Chitrangada," Tagore subtly 
explores how ecological healing is mirrored in personal development.  By means of dhvani—indirect suggestion 
instead of an explicit statement—the play's environmental awareness develops layers of meaning that open out 
in the audience's susceptible consciousness like lotus petals. 
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 Humanity's propensity to impose manmade structures onto natural reality is symbolised by Chitrangada's first 
metamorphosis by divine intervention.  Similar to how industrial civilization's scientific skill frequently 
separates us from ecological knowledge, her magically enhanced beauty, although attracting Arjuna, 
disconnects her from her core nature.  As she progressively comes to understand the extreme loneliness of 
being in a form that is detached from her true self, the rasa of Adbhut (wonder) produced by her extraordinary 
beauty opens the avenue to karuna (pathos). As a character who embodies the old Indian notion of aranya 
(forest) as a sacred site where transformation takes place, the verdant setting of their interactions transcends 
the role of mere scenic adornment.  In order to imply that the forest serves as a spiritual teacher, its serene 
presence providing insight that surpasses the turbulent feelings of desire and dishonesty, Tagore uses the Shanta 
Rasa (tranquility).  A dhvani that highlights the therapeutic benefits of re-establishing a connection with natural 
cycles is produced by the interaction between Chitrangada's inner turbulence and the forest's calm constancy.  
There is great ecological importance in the moment when Chitrangada finally shows who she really is, 
appearing in front of Arjuna as a warrior princess in her natural form.  Her assertion that "I am Chitrangada, 
not a goddess to be worshipped, nor yet the object of common pity to be brushed aside" resonates with nature's 
own voice claiming its inherent value beyond romantic idealization or human use.  In addition to invoking 
Śṛṅgāra (love) in its ultimate form—love that acknowledges and respects the beloved's true nature rather than 
imposing false expectations—this moment represents the rasa of vīr (heroism). 
 Chandalika: Cosmic empathy, Ecological Justice, and Untouchability 
Through its examination of caste systems as a manifestation of both spiritual and environmental destruction, 
"Chandalika" offers an even more comprehensive synthesis of ecological consciousness and social reform.  With 
a name that explicitly links her to the Sanskrit word for nature, Prakriti, the play's protagonist, is both a unique 
character and a metaphor for the natural world's marginalization in human civilization.  Through Tagore's deft 
use of dhvani, the opening scene—in which Prakriti meets the Buddhist monk adjacent to a well—creates several 
levels of environmental symbolism.  Social barriers are broken down by water, which is regarded in Indian 
culture as a sanctified substance that may sustain life and purify.  The ecological premise whereby all beings 
rely on and deserve a right to nature's gifts independent of contrived societal structures is mirrored in the 
monk's straightforward demand for water and his acknowledgement of Prakriti's innate dignity.In addition to 
evoking empathy for Prakriti's social suffering, Tagore uses the rasa of karuna (compassion) to allude to the 
broader tragedy of humanity's estrangement from ecological balance and social justice. The Raudra Rasa (fury), 
which is nature's own rage at the disruption of cosmic order via systems that reject the essential 
interconnectivity of all creation, is embodied in her mother Maya’s intense protective instincts.The ecological 
consciousness that arises when people realise their connection to nature is analogous to the metamorphosis 
that takes place in Prakriti once she experiences compassionate recognition.  The Indian philosophical view 
that individual emancipation (moksha) and communal peace are inextricably linked—a premise equally relevant 
to equitable society and environmental restoration—is reflected in her newly discovered feeling of dignity and 
purpose. The dramatist produces what modern ecocritics could call "deep ecology" consciousness by fusing 
Upanishadic ideas of cosmic oneness with dramatic representation.  In "Chandalika," the untouchable girl's 
metamorphosis is compared to nature's ability to regenerate, implying that environmental and societal healing 
are intertwined processes that have their roots in acknowledging the divine in everything.A sophisticated grasp 
of how dhvani functions—meaning arises not from direct statement but from resonance between surface 
narrative and deeper philosophical truths—is demonstrated by Tagore's theatrical technique of using natural 
imagery as both a literal setting and a metaphorical suggestion.  His characters frequently become enlightened 
by connecting with nature, which reflects the ancient Indian belief that nature is a guru.The play's final conflict 
between two worldviews—Buddhism's message of universal compassion and orthodox Brahmanism, symbolised 
by Maya’s anxieties—creates a dhvani that addresses current environmental conflicts between sustainable and 
exploitative strategies to natural resources.  According to Tagore, real spiritual awakening necessitates seeing 
the sacredness of everything and overcoming the artificial divisions that divide nature from humanity, high 
caste from low, and pure from impure. 
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The Synthesis: Rasa as Ecological Pedagogy 
Both plays reveal Tagore's deep awareness that emotional involvement, not just intellectual debate, is the key 
to long-lasting change, whether it be societal, environmental, or personal. A complex integration of aesthetic 
theology and ecological ethics, his employment of rasa theory as an instrument for ecological consciousness 
provides insightful information for current ecological debate.The dhvani at work in these performances 
cultivates what deep ecologists could identify as broadened identification beyond the limited boundaries of the 
ego by establishing an emotional resonance between the audience and the natural environment.  Audiences go 
through their own ecological awakening process as they experience the different rasas inspired by characters' 
connections with cosmic principles and natural environments.  
 
CONCLUSION 
Tagore's amalgamation of Rasa Dhvani with Indian knowledge systems and ecological mindfulness in 
"Chitrangada" and "Chandalika" produce dramatic productions that serve as significant ecological instruction.  
These plays show that the subtle skill of emotional suggestion, which wakes audiences to their personal 
engagement in the web of cosmic life, is the most effective way for environmental consciousness to arise.  
Tagore's vision provides both motivation and useful guidance for fostering the type of awareness shift required 
for true environmental repair in our current ecological crises. 
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